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Anthony Holborne (c1545-1620) My heavy sprite, oppress’d with sorrow’s might
Richard Martin (1570-1618) Change thy mind since she doth change
Thomas Campion (1567-1620)  Have you seen the bright Lily grow

John Dowland (1563-1626) I saw my lady weep
A Fancy (Lute Solo)
Lady, if you so spite me
In darkness let me dwell

Anonymous I will give my Love an apple
She moved through the fair

— Interval —
French Airs
Pierre Guédron (c1565c1621)  Si le parler et le silence
Ce penser qui sans fin tirannise ma vie
Gilles Durant de la Ma belle si ton ame
Bergerie (1550-1605) Vos méspris chaque jour
Anonymous Lute Solo
Spanish Airs
Anonymous Passava amor su arco desarmado
Vuestros ojos tienen d’Amor
Italian Airs
Giulio Caccini (1551-1618) Dovré dunque morire?

Amarilli mia bella

Anonymous Oh bella pia
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Andreas Scholl has released a series of extraordinary solo recordings — Arias
for Senesino, for which he won the 2006 Classical BRIT Singer of the Year
award; Heroes, a disc of arias by Handel, Mozart, Hasse and Gluck; Robert
Dowland’s A Musicall Banquet; Vivaldi’'s Motets with the Australian Brandenburg
Orchestra; Wayfaring Stranger, a selection of specially arranged English
and American folksongs with Orpheus Chamber Orchestra; and Arcadia, a
collection of rare and unpublished cantatas by composers from Rome’s Arcadian
Circle — all released on the Decca label. His discography also includes Solomon and
Saul under Paul McCreesh for Deutsche Grammophon; the Gramophone Award-
winning Stabat Mater for Harmonia Mundi; Caldara’s Maddalena ai piedi di Cristo;
Il duello amoroso, a selection of Handel’s Italian cantatas with the Accademia
Bizantina; and Crystal Tears, his latest recording.

A committed recital artist, Scholl performs in the world's leading concert halls and
festivals. Concert performances have included appearances with The Cleveland
Orchestra, Deutsches Symphonie-Orchester Berlin, the Boston Symphony Orchestra,
The Royal Concertgebouw Orchestra, Academy for Ancient Music Berlin, Freiburg
Baroque Orchestra, and Munich Philharmonic. Scholl’s operatic engagements include
Bertarido (Rodelinda) at Glyndebourne Festival Opera and The Metropolitan Opera;
and Giulio Cesare at the Royal Danish Opera, Théatre des Champs-Elysées and
Opéra de Lausanne. Scholl is also the first countertenor to sing at the 2005 Last
Night of the Proms.

Season highlights include a new production of Partenope at the Royal Danish Opera,
Messiah with the New York Philharmonic conducted by Ton Koopman and a European
concert tour with the Basel Chamber Orchestra.

Born in Germany, Scholl’s early musical training was with the Kiedricher Chorbuben.
He later went on to study under Richard Levitt and René Jacobs at the Schola
Cantorum Basiliensis. He is a winner of the 1999 ECHO Awards, Prix de I'Union de la
Presse Musicale Belge and the Middle Ages/Renaissance category of the 2002 Edison
Awards for his recording of A Musicall Banquet. He won a second ECHO Award in
2005 for his composition of music for Deutsche Grammophon’s audio-book of Hans
Christian Andersen’s The Emperor's New Clothes and The Nightingale.
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Edin Karamazov’s thrilling
virtuoso performances on
the lute and guitar have
garnered unprecedented
critical acclaim in Europe
and America. As a soloist he has performed and
recorded with leading international early music
ensembles and artists including the Hilliard
Ensemble, Hesperion XX, Andreas Scholl, and
Sting. A consummate interpreter and master
musician on numerous early and contemporary
stringed instruments, and an outstanding
recital artist, Karamazov has appeared at
the Concertgebouw, Wigmore Hall, Berlin
Philharmonie, Konzerthaus Vienna, and many
other fine venues.
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Protegé of Sergiu Celibidache, Karamazov began
his musical career with the classical guitar
and was awarded the First Prize at four guitar
competitions. He continued his studies of the
Baroque Lute with Hopkinson Smith at the Schola
Cantorum Basiliensis.

His discography includes the CDs Come Heavy
Sleep with works by Britten and Bach; A Musical
Banquet with lutesongs with Andreas Scholl;
Wayfaring Stranger, folksongs with Andreas
Scholl; and Songs From the Labyrinth with Sting.
In November 2008, the CD Lute is a Song with
solo works by J S Bach, Domeniconi, Monk as well
as arias with Andreas Scholl, Renée Fleming and
Sting was released.

Karamazov plays a variety of plucked instruments
and remains committed to exploring the use
of lutes in modern and contemporary music.
In addition to his solo career he also enjoys
accompanying singers.
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W& Lyrics

EfBE My heavy sprite, oppress’'d with sorrow’s might,
Anthony Holborne of wearied limbs the burden sore sustains,

with silent groans and heart’s tears still complains,
yet | breathe still and live in life’s despite.

Have | lost thee? All fortunes | accurse

bids thee farewell, with thee all joys farewell,

and for thy sake this world becomes my hell.

My heavy sprite, oppress’d with
sorrow’s might

BRENEHR  EEEERNIE

Text by George Clifford, Earl of Cumberland (1558-1606)

BE - EH Change thy mind since she doth change,
Richard Martin let not fancy still abuse thee.

Thy untruth cannot seem strange

when her falsehood doth excuse thee.
Love is dead and thou art free;

she doth live, but dead to thee.

Change thy mind since she
doth change

BRARWEOT - EIOB

Whilst she lov'd thee best awhile,

see how she hath still delay’'d thee,

using shows for to beguile

those vain hopes that have deceiv'd thee.
Now thou see’st although too late

Love loves truth, which women hate.

Love no more since she is gone;
she is gone and loves another.
Being once deceiv'd by one,

leave her love, but love none other.
She was false, bid her adieu;

she was best, but yet untrue.

Love, farewell, more dear to me
than my life which thou preservest.
Life, all joys are gone from thee,
others have what thou deservest.

O my death doth spring from hence;
| must die for her offence.

Die, but yet before thou die,

make her know what she hath gotten.
She in whom my hopes did lie

now is chang’d, | quite forgotten.

She is chang'd, but changed base,
baser in so vile a place.

16 Text by Robert Devereux, Earl of Essex (1566-1601)
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EE - RER
Thomas Campion

Have you seen the bright
Lily grow
RABRBH=NES

MRS
John Dowland

| saw my lady weep
BERBNLBESRY

Lady, if you so spite me
zt > BRERKIRE

18

Have you seen but a bright lily grow
Before rude hands have touched it?
Have you marked but the fall of snow
Before the soil hath smutched it?

Have you felt the wool of beaver,

Or swan's down ever?

Or have smelt o' the bud o' the brier,
Or the nard in the fire?

Or have tasted the bag of the bee?

O so white, O so soft, O so sweet is she!

| saw my lady weep,

And Sorrow proud to be advanced so

In those fair eyes where all perfections keep.
Her face was full of woe,

But such a woe, believe me, as wins more hearts
Than Mirth can do with her enticing parts.

O fairer than aught else

The world can show, leave off in time to grieve.
Enough, enough your joyful looks excels.

Tears kill the heart, believe;

O strive not to be excellent in woe,

Which only breeds your beauty’s overthrow.

Lady if you so spite me

wherefore do you so oft kiss and delight me,
sure that my heart, oppress’d and overcloyed,
may break thus overjoyed?

If you seek to spill me,

come kiss me, sweet, and kill me.

So shall your heart be eased,

and | shall rest content and die well pleased.
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Robert Dowland

Robert Dowland, the son of John Dowland,
was born in 1591 in London, and he was
educated in the household of Sir Thomas
Monson. He played the lute in his youth,
but was not employed permanently at the
English Court until he inherited his father’s
postin 1626. He remained at that post until
his death just before the English Civil War,
in the autumn of 1641.

Robert Dowland was a very minor composer —
only four lute pieces are attributed to him
in contemporary sources, and of those,
two are in fact variations on pieces by his
father. In fact, he is remembered today only
for two collections he published in 1610,
Varietie of Lute-Lessons and A Musicall
Banquet, which is the inspiration for this
performance. In both cases however, it is
likely that the person behind the collections
was the father, John Dowland rather than
Robert. It is believed that John put Robert’s
name on the title-pages in order to launch
his son’s musical career. At the time of
publication, Robert was a nineteen-year-
old who had never left England as far as
we know, and would not have had the
contacts to assemble such wide-ranging
anthologies of English, Italian, French,
German and Spanish music. In addition,
it is unlikely that he would have had the
musical discrimination in 1610 to choose
music of such high quality, and to make the
necessary arrangements and elaborations.
A Musicall Banquet required a good deal
of editing and arranging, and we can detect
the father’s editorial hand in at least one
piece in Varietie of Lute-Lessons.
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MBS
John Dowland

In darkness let me dwell
BERERERT

k&

Anonymous

I will give my love an apple

REREA—FER

In darkness let me dwell,

the ground shall Sorrow be;
the roof Despair to bar

all cheerful light from me,

the walls of marble black

that moisten’d still shall weep;
my music hellish jarring sounds
to banish friendly sleep.

Thus wedded to my woes

and bedded to my tomb,

O let me living die,

till death do come.

| will give my love an apple
Without e’er a core.

| will give my love a house
Without e’er a door.

| will give my love a palace
Wherein she may be.

And she may unlock it
Without any key.

My head is the apple
Without €e’er a core.
My mind is the house
Without e’er a door.
My heart is the palace
Wherein she may be.
And she may unlock it
Without any key.
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Anonymous

She moved through the fair
MwERBTHE

My love said to me

My Mother won’t mind

And my Father won't slight you
For your lack of kind

Then she stepped away from me
And this she did say

It will not be a long love

Till our wedding day.

She stepped away from me

And she moved through the Fair
And fondly | watched her

Move here and move there

And she stepped her way homeward
With one star awake

As the Swans in the Evening

Move over the Lake.

The people were saying

No two e’er were wed

But one has a sorrow

That never was said

And she smiled as she passed me
With her goods and her gear
And that was the last

That | saw of my dear.

| dreamed it last night
That my true love came in
So softly she entered

Her feet made no din

She came close beside me
And this she did say

It will not be a long love
Till our wedding day.
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A Musicall Banquet

A Musicall Banquet was something new in
English song. The English lute song was
more insular than the English madrigal,
which copied or modelled Italian pieces.
John Dowland’s lute songs were a synthesis
of native English idioms, including the
broadside ballad, the consort song and
dance music. It was the first lute song
collection to include material from not
only English, but also French, Spanish
and ltalian arias. It marked the beginning
of an eclectic phase in the history of
English song.

The choice of composers included in A
Musicall Banquet is unusual. Apart from
three superb pieces by John Dowland, the
opening sequence of English songs feature
marginal figures rather than the prominent
lute song composers of that period, such
as Thomas Campion and Robert Jones.
For instance, Antony Holborne and Daniel
Batchelar were essentially instrumental
composers, while Richard Martin and Robert
Hales were not known as composers at all.
Martin was a lawyer and sometime Recorder
of London, while Hales was a court singer.
It is possible that these songs were chosen
because they showcase poetry by prominent
courtiers such as the Earl of Cumberland,
the Earl of Essex, and Sir Philip Sidney.

Peter Holman

© Decca Music Group Limited

This article is taken from the recording of A

Musicall Banquet, CD 466 917, and is reproduced
by kind permission of Decca Music Group
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FIREE - E45E

Pierre Guédron

Si le parler et le silence
EFRFIER

If words and silence

Ce penser qui sans fin
tirannise ma vie

SRR REREWNE)
This thought which endlessly
governs my life

HEOET - MEEE
Gilles Durant de la Bergerie

Ma belle si ton ame
BMEA > WRIFHESR
My beautiful one if your soul

Si le parler et le silence

nuit a notre heur également,
parlons donc, ma chére espérance,
du cceur et des yeux seulement;
Amour ce petit dieu volage

nous apprend ce muet langage.

Que le regard vole et revole,
messager des nos passions,
et serve au lieu de la parole
pour dire nos intentions.

Mais si quelque ame est offencée
de nous voir discourir des yeux,
nous parlérons de la pensée,
comme les anges dans les cieux.

Ainsi par un doux artifice

nous trompérons les courtisans,
et nous rirons de la malice

de mille facheux médisans,

qui n’en sauront pas d’avantage,
ignorant ce muet langage.

Ce penser qui sans fin tirannise ma vie

se montre tellement contre moi conjuré,

que tant plus je m’efforce a dompter son ennuie
et tant moins @ mon bien je le vois préparé.

Jai quitté la beauté dont il a pris naissance,
espérant par I'oublie ses charmes décevoir;
mais je trouve a la fin que la venue et I'absence
sont tous deux différents, et d’'un méme pouvoir.

Ma belle si ton ame

Se sent or allumer

De cette douce flamme
Qui nous force d'aimer;
Allons contents,

Allons sur la verdure,
Allons tandis que dure
Notre jeune printemps.



EF AR
HHEMNEEERES
B RERNEE  RE
B MBREE B

5 - MRS
HEAMEESHES

FERMANBRARRE
RMBEROEE
REFH
HBEMBOLE -

EREMEDR
EBEREMERNIRMZEL
AR - HRFEBBIEHE -
MREEHRE—HK -

B BlENDER
REMWB=E

I BOK Tl & B0 4T =t
FHEMESNES
—HFTA

— PR o

EEIF R REREFIEE
ERACROMZEMHHE
RHBRREEREE
RHBREECRMRPE -

HRUCEENEE  HKOBE-
FELUETITKREHRAR
BRE - RBBE BN
HATE  EHEER-WHE -

KWEA > WRIRHEDR
S 7:
BISHER NG
TRMEZNAEHR
BHEMER - MERE
FEHMER > EFERE
BRMER  RERDE

If words and silence

Are both harmful to our good fortune,
Then, my dear hope, let only

Our hearts and our eyes speak

Love, that inconstant god,

Teaches us this wordless language.

May our looks fly backward and forward,
Messengers of our passion,

And serve in place of words

To confess our intentions.

Should any soul be offended

By observing the discourse of our eyes,
Then shall we speak through thought,
As angels in heaven above.

Thus by sweet artifice

Shall we deceive the court,

And laugh at the malice

Of a thousand slanderers,

who will know nothing of it,

being ignorant of our wordless language.

This thought which endlessly governs my life
proves itself to be so fully set against me,
The more | strive to surmount its afflication,
The less prepared | see it is to aid me.

| have left the beauty which gave it rise,

hoping, by forgetting, to delude those charms;

but in the end | find that the advent and absence of love
may differ, but share the same power.

My beautiful one if your soul
feels itself now kindled

by this sweet flame

that compels us to love,

let us go satisfied,

let us go along on the greening,
let us go while lasts

our young springtime.
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HENET - MEEE
Gilles Durant de la Bergerie

Vos méspris chaque jour
R K 19 8 38

Your flout every day

(7]

Anonymous
Passava amor su arco desarmado

RIEHERER

Love walked by unarmed

Vuestros ojos tienen d’Amor
FREBEREER
Your eyes hold love

2R

Giulio Caccini

Dovrd dunque morire?
BREMERE?
Must | then die?

Vos méspris jour me causent mille allarmes

Mais je cheris mon sort,

bien qu'’il soit rigoureux

Helas! Si dans mes maux je trouve tant de charmes,
je mourrois de plaisir,

si j'estois plus heureux.

Passava Amor su arco desarmado,
los ojos baxos, blando y muy modesto;
dexava m’ya atras muy descuidado.

Quam poco espacio pude gozar esto.
Fortuna de embidiosa dixo luego:
“Teneos, Amor; porque vays tam presto?”

Bolvio de presto a mi el nifio ciego,
muy enojado en versé reprehendido
que no ha reprehension do sta su fuego.

Ay prados, bosques, selvas, que criastes,
tan libre corazén como era el mio,
porque tan grade mal no te estorbastes.

Text by Jorge de Montemayor (1520?-1561)

Vuestros ojos tienen d/Amor no se que,

que me yelan, me roban, me hieren, me matan a fé.
Porque me mirays

con tanta afliccion,

y a mi corazon,

me aprisionays?

Que si vos me mirays yo 0s acusare.

Dovrd dunque morire?

Pria che di nuovo io miri

voi bramata cagion de miei martiri.
Mio perduto tesoro,

non potro dirvi

pria ch’io mora: “lo moro”?

lo moro?

O’, O’, miseria inaudita;

non poter dir a voi:

“Moro mia vita.”

Text by Giulio Caccini
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The way you flout me each day
shocks me a thousand times,
But | value my fate, even if it is hard

Ah, now I find within my suffering so much desire,

| would die of delight, if | were happier still.

Love walked by unarmed,
Eyes downcast, mild and full of modesty;
He left me far behind, quite forgotten.

How little time | had to enjoy this.
Fortune, envious, then said:
‘Stay, Love, why so fast?’

The unseeing child came quickly back to me,
In fury at being thus reproved,
For where his fire is lit there is no reproval.

Ah, meadows, woods and forests, who nurtured

Such a free heart as was mine,
Why did you not oppose this terrible wrong?

Your eyes hold | know not what of Love,

for in truth they freeze me, rob me, wound me, kill me.

Why do you look at me

with such affliction,

and imprison

my heart?

If you look at me, | shall denounce you.

Must | then die?

Before | can see you again,
longed for cause of my suffering,
my lost treasure,

can | not tell you

before | die: ‘I am dying’?

| am dying?

Oh, oh, unheard of wretchedness,
to be unable to tell you:

‘I am dying, my life’.
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Giulio Caccini
Amarilli mia bella
I 2 RE B P 35 F H
My fair Amaryllis

k&

Anonymous
O bella pil
W BEx
Oh fairer

Amarilli mia bella, non credi 0,

del mio cor dolce desio,

d’esser tu I'amor mio.

Credilo pur, e se timor t'assale,

prendi questo mio strale;

aprimi il petto, e vedrai scritto in cuore:

“Amarilli & 'l mio amore.”

Text by Giulio Caccini

O bella piti che le stelle Diana,

chi parinansi de la mia patrona,

mi regina, dolce mi amore;

pieta, cuor mio, pieta, non piu dolore.
Bene mio caro, cuore mio bella,

tu sei la mala morte mia,

la freccia chi mi pass’il cuore.
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My fair Amaryllis, do you not believe
that you are my heart’s sweet desire,
that you are my beloved?

Believe it, and if you are doubtful
take this arrow of mine:

open my breast, see written on my heart:

‘Amaryllis is my beloved’.

Oh fairer than the stars of Diana

which shine before my mistress,

my queen, my sweet love;

mercy, my heart, cause no more SOrrow.
My dear beloved, my fair heart,

you are the fatal cause of my death,

the arrow which pierces my heart.

Lyrics in original language and translation provided by artist
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